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PANTHER 
By A. Phimister Proctor 
(Casting of animals) 


THE ART INDUSTRIES OF AMERICA—X 
THE CASTING OF BRONZES 


Time was—and that not a great while ago—when it was assumed 
that the casting of bronzes was distinctively an Old World art, and that noth- 
ing worthy in this line was done on this side of the Atlantic. That time, 
however, has passed, and it is now recognized and frankly admitted that 
art casting can be and is done in this country as superior in point of fidel- 
ity and finish as anything produced in Europe. Like other art indus- 
tries in a comparatively young people, casting of this character came rather 
tardily, but after a start had once been made, American ability quickly 
asserted itself, and the’ progress made was unuusally marked. ‘True, the 
establishments in this country now doing this kindo work are few,—they 
are, for that matter, in any country—but an industry of this character -s to 
be gauged by the excellence of the results obtained, rather than by the 
grosser measure of extent. 


Note.—Cuts selected to illustrate different types of work, and different problems 
presented to the casters. 
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Few people, probably, have any con- 
ception of how the statues they see in park 
and square, or the beautiful creations dis- 
played in art-stores, are produced. From 
time to time, in BRUSH AND PENCIL, stray 
hints and suggestions as to the methods pur- 
sued have been given, and it seems advis- 
able to gather together this scattered infor- 
mation as one of the present series of articles 
on the art industries. With the work of the 
sculptor we have here nothing to do,—the 
practical part of the sculptor’s work will be 
the subject of a future article,—but only with 
the process of putting the sculptor’s creation 
in enduring form in metal. We will start, 
then, with the assumption that the sculptor 
has completed the task of embodying his 
ideas in a model, which has been turned 
over to the workmen to enlarge, if enlarge- 








STATUE IN BRONZE 
School of Michael Angel 
(Example of antique work) 


ment be necessary, and cast. 
Many models, of course, are 
made the exact size desired, 
in which event it is only 
necessary to make the molds 
and do the casting. Other 
models, as for monumental 
pieces and architectural em- 
bellishments, have to be en- 
larged manifold, and the 
means of accomplishing this 
is, therefore, the first step to 
which we have to pay atten- 
tion. The process described 
here is that invented by 





ANDALUSIAN HORSEWOMAN 
By José Reynes 
(Casting cf an equestrian statue) 
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Robert T. Paine, and is rapidly coming into general use, and the ex- 
planation given of the device used and of the manner of operating it is, 
in the main, in the inventor’s own words. 

The work of producing large statuary for buildings or grounds from 
the sculptor’s original model is by modern methods thoroughly systema- 
tized and specialized. System and specialization here have certainly 
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FIGURE OF PAN IN THE CASTING 
(Showing plaster cast with inner and cuter mold) 


come by the same authority as in other economic fields—the conservation 
of effort and improved result. Statuary for this purpose is now modeled 
directly in staff or cement as it appears upon the buildings and grounds, 
whereas, previously, it had to be first enlarged in clay, usually by rudi- 
mentary methods, after which it had to be molded and cast. The new 
method is an immense improvement. To enlarge a copy on a scale from 
one to six times larger by the method now employed, the model given by 
the sculptor is placed upon an enlarging or pointing machine. This 
enlarging or pointing machine is simply a device for giving in exact pro- 
portion the different dimensions of the model, point by point, as desired 
by the operators of the machine. The device is not intricate, and in its 
operations will, without difficulty, be readily comprehended by _thereader. 

This pointing or measuring machine is constructed upon simple geo- 
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metrical principles. The model is placed upon a bracket which can 
slide vertically upon a revolving post. Upon one side of this post is an- 
other revolving post, which is to support the enlarged work, and upon 
the other side, and in line with the two, is a fixed post carrying a line of 
dots for the pivot point of the pointing or measuring arm to rest in. This 
pointing or measuring arm, which shows any two corresponding points 
upon the surface of the model and of the enlarged figure to be made from 
it, consists of simply a long, light, but very rigid, metal tube, to which is 
attached, extended at right angles to it, three tapering points. The points 
of these extensions are of fine steel, and when ready for work are exactly 
in a straight line, and of a distance apart according to the distance between 
the three posts. By regulating these distances any scale of enlargement 
can be obtained. 

This pointer or pointing arm, with the three points, is counterbalanced 
so as to swing lightly in all directions, the point at one end held against 
the pivot post, the middle one touching some point upon the model, and 
the third point upon the free end showing the corresponding point upon 
the enlargement. Provided with this machine, the operator, a student, 
or any practical workman, builds up first a strong frame upon the gen- 
eral lines of the figure, continually measuring with the pointer to make 
sure that the frame is within the outlines of the figure which is to be. He 
proceeds to build up in the same way smaller and smaller portions, care- 
fully keeping within the outlines of the figure until there appears what 
looks like a wooden skeleton of the statue. Knowing at any moment 
where the surface at any point is to be, the operator can leave a space of 
quite a uniform thickness (usually about one inch) for the coating of staff 
and cement used as a finish. 

Having a sufficient supporting frame thus made of wood, and when 
the construction demands it of iron pipes and rods, the next step is to 
cover it with some sort of fiber, jute, burlap, or wood excelsior dipped 
in plaster of Paris. With this material the surfaces can be a little better 
rounded out and the smaller details ‘better supplied. It is all, yet, built 
smaller and thinner than the finished statue is to be. Lastly, the opera- 
tor marks points which it would be desirable to have located to enable 
a modeler to correctly copy the work upon the model with a pencil, and 
which he indicates with the pointer, while an assistant marks it upon the 
surface of the enlargement by driving in small nails. This completes 
the first process, and is called “ pointing.”” Formerly the model was 
given at once into the hands of the skilled modeler, who by the laborious 
methods of measuring then in use constructed with far less exactness, 
but at a greater cost of time, what a comparatively unskilled workman 
with this device does so readily. This carefully pointed rough plaster 
figure with the model having the corresponding points marked is now 
given to the skilled modeler, who can at once apply his artistic ability in 
finishing the work on the enlarged scale—the last step in preparation. 

The entire process of the reproduction in enlarged form of the sculp- 
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tor’s scale model might thus be dismissed as a mechanical one. But the 
fact that an evident “ sharpening ” and improving of the original ‘‘ work- 
ing model ” is necessary to give the intended effect will probably prevent 
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SOLDIERS’ MONUMENT, MILWAUKEE WISCONSIN 
By John S. Conway 
(Casting of an heroic group) 


the process ever becoming more than now a mechanical one. While 
this “‘ finishing ”’ or interpreting requires, naturally, the efforts of a modeler 
who masters styles and technique, it is also the testimony of the master 
sculptor of all times that the reproduction of a work of sculpture, in senti- 
ment, in character, and in effect, can only be effected by the most mechani- 
cally perfect reproduction of all forms and dimensions in true proportion. 
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ST. FRANCIS 
By Augustin Querol 
(Casting in high relief) 


Thus, the work of reproducing on proper scale of the sculptor’s models 
for casting readily resolved itself into two parts: first, ‘‘ pointing,” or 
the construction of the principal masses of the enlarged figure, and then 
marking as accurately as possible, in true relation and proportion, as many 
of the salient points in the surface as desired as guides to the finishing; 
second, the “ finishing. The first part, “the pointing,” is wholly me- 
chanical. The second, the “ finishing,” bears a relation to the work of 
the author of the sketch model, similar to that which the conductor of 
an orchestra does, the work of the composer, and must be considered in 
a general way mechanical. Hitherto, the work of ‘ pointing up,” being 
done by the primitive method of measurements and cross-measurements 
by hand-compasses from point to point, was too elaborate and expensive 
for the temporary decorations of an exposition. ‘The work was conse- 
quently vaguely done, the element of “‘ free-hand,” entering in too largely. 
It being so naturally in the field of mechanics, in due time the mechani- 
cal measuring or “ pointing”’ machine described above appeared. In 
all cases where the sculpor makes his model the exact size desired, this 
process of enlargement is, of course, wholly eliminated, and the model 
goes direct to the foundry, into which the reader may now be introduced. 

I have talked with men, intelligent men, who believe that molten bronze 
is simply cast into a mold, allowed to cool, and then the statue comes out 
just as the public sees it. As well say that nailing two planks together 
make a ship. The man who casts the metal for a bronze statue is de- 
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earving of as much fame as the man who designs the model. The least 
mistake or carelessness on his part, and the work of the artist goes for 
nothing. The statue is imperfect. The public laughs at it, even if it is 
sccepted by the city authorities. 

After the plaster model is received from the artist it is laid upon a 
form and built over with reddish sand. In order to get sand of the proper 
cohesiveness when worked, and stony hardness when dry, it is necessary 
to send to France. It is not obtainable in the United States. The best 
sand comes from within twelve miles of Paris. Proprietors of bronze 
factories have found out that it is better to get French workmen to handle 
this sand. The American is too impatient. This building up of a plaster 
mold is not so easy as one might think. The sand has to be fitted to it 
in little chunks of various sizes. These must be fitted snugly, and yet 
not so close together that they cannot be easily taken apart again when 
the impression is complete and the mold is dry. This requires patience 
and lightness of touch, If a man is impatient and rough, he w_ll spoil his 
work, and must do it all over again. In a big cast there will be two thou- 
sand or more of these small pieces, which must be fitted together and 





SUMMER—PANEL 
By Saint-Marceau 
(Casting in low relief) 
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accurately adjusted, or the cast will be ruined and all work must be done 
again. The reader will thus see the excessive care that is required. 

When the blacks of sand are dry they are taken off the model one by 
one and carefully refitted. This makes the mold. It is then filled with 
clay. When the clay is dry the blocks forming the mold are again un- 
fitted and a facsimile of the plaster cast is obtained. Then comes the 
most delicate part of the work. The clay model has to be reduced, or 
scraped out, until it is an exact but slightly smaller copy of the plaster 
model. At least one-quarter of an inch has to be taken off its entire sur- 





TWO ELEMENTS—EARTH AND AIR 
By L. Bompard 
(Casting in medium relief) 


face. The difficulty of doing this may be imagined, especially when 
the subject is at all ornate, like the Sherman statue at the Plaza entrance 
to Central Park, which required the greatest care. 

Assuming the reduction of the ‘“ core,” as it is technically called, to 
be satisfactorily accomplished, the ‘‘ core” is introduced into the mold, 
which has again been put together. Then there is, of course, a difference 
between the exterior of the ‘‘ core”’ and the interior of the mold. The 
core is steadied with iron rods so that it will remain rigid in the center of 
the mo'd, and the glowing molten bronze is poured in from the top until 
it completely fills the space between the ‘‘ core ” and the mold, thus form- 
ing a thin, quite uniform shell of metal. 

After the metal is cold the mold is removed and the clay interior ex- 
tracted. Then you have the model revealed very much as it will stand 
before the public, after a few finishing-touches. It took about three 
years to complete the Astor doors to Trinity Church, but the statue of 
Washington in front of the sub-treasury, in Wall Street, was finished in 
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about six weeks. That statue gave the makers a great deal of trouble. 
They tried to work too fast. At the same time it is one of the most beau- 
tiful and artistic specimens of bronze casting to be seen in the United 





THE ARMY, BROOKLYN TRIUMPHAL ARCH 
By Frederick Macmonnies 
(Example cf exceptionally elabcrate group) 


States. The alloy used for statue casting consists of ninety parts cop- 
per, seven of tin, and three of zinc. The Greeks, when they began to 
cast in bronze, used eighty per cent copper and twenty per cent t n. 

This, in brief, is the story of casting in bronze. The reader will scarcely 
need telling that different works present different problems and _ neces- 
sitate different expedients. To enumerate the many perplexing diff- 
culties that arise in the actual performance of the work is here out of the 
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whereas this brief account is meant for the general reader, not the spe- 
cial student. A fair idea of the art, however, may be gleaned from the 


question. That would naturally fall within the province of a hand-book, | 
( 





BRONZE BUST 
By E, Fortiny 
(Simple ideal head) 


account given. It goes without saying, moreover, that the higher the 
type of work, the less is intrusted to mechanical processes in the matter 
of preparation for the actual casting. A work designed to be the embel- { 
lishment of a building, and not subject to close inspection, might safely 

be modeled in miniature and left to subordinates to be enlarged as de- 

scribed above, but a masterpiece would be executed in the model with 

jealous care by the sculptor h'mself and turned over to the foundrymen 

just as he wished it to appear in the enduring metal. A. J. PIETRIE. 
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OPEN LETTER ON THE ART TARIFF QUESTION 


Strong expressions of opinion in favor of the removal of the duty on 
works of art have appeared simultaneously in many parts of the country. 
This fact is only one of the many 
evidences that we are entering 
upon a new phase in our national 
existence. Our success in busi- 
ness is unprecedented; our ma- 
terial progress among the nations 
of the world is unrivaled, but in 
one of the most important attain- 
ments—the development of the 
fine arts—we are still very far be- 
hind. 

This deficiency in our national 
achievements is due largely to 
the natural difficulties under 
which we have labored. The 
youngest of the great nations, we 
have been forced to devote our 
energies to developing the re 
sources of the country. The re- 
sult has been the accumulation 
of vast wealth, and this having 
been accomplished, we are now 
beginning to realize our respon- 
sibilities on what might be called 
the finer side of life, the duty to 
increase the facilities for CGUCE- suse oF PALAUIERE 
tion and for the cultivation of a_ By A, Rodin 
finer public taste and a keener (Casting of portraiture) 
appreciation of objects of beauty. 

But as we turn to our new task, we are confronted with two obstacles. 
First, the fact that, unlike the nations of the Old World, we have inherited 
no art treasures from the great epochs of the past; and, second, that the 
law has penalized and discouraged the transfer of these art treasures to 
this country by imposing a duty upon them. The first obstacle is a natural 
one, which was absolutely unavoidable, but the second is an artificial 
barrier, which can be swept away by the stroke of a pen. 

Is it not the paramount duty, then, of every Senator, Congressman, and 
citizen of the country to do everything in his power to remove this barrier 
from the path of progress ? and have we not a right to expect that works 
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TRUTH 
By Daniel Chester French 
(Draped ideal figure) 





of art will be placed upon the free list during the next session of Congress ? 
The half-way measures which have been passed recognize and accept 
the principle for the complete application of which we are contendng. 
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If this is true, as admitted, then the more we have of them in the coun- 
try, the better. Their introduction should be encourged in every pos- 
sible way. It is not enough to remove the duty only from those which 
are to be permanently in public galleries; for, as the late Senator Hoar 
well said: ‘‘ Private ownership is always very brief, and sooner or later 
the paintings get into public galleries.” At the present time more than 





DECORATIVE PANEL 
By Ernst Barlach 
(Relief high and low) 


a third of the paintings on public exhibition in the Corcoran Gallery, 
Washington, D. C., with a valuation of more than one-half, are owned 
by private individuals. ‘These paintings have paid the penalty. 

American artists are unanimous in their demand for the removal of 
the duty. The only protection they wish is that which would come from 
its abolition; for, as a prominent artist has said, ‘‘ Our livelihood depends 
upon the education of the public taste.’’ As a source of revenue, the 
returns are insignificant *s cores cd with the educational benefit which 
would be derived from th. r a' of the duty. 

The objects of this league are .. bring together into one strong, active 
movement the many factors and influences which are working for the 
abolition of this duty, to effectively organize public opinion throughout 
the entire country, and to present a bill at the next session of Congress. 
We believe that a thorough consideration of the subject will result in the 
legislation which we desire. EDWARD R. WARREN 

Secretary the American Art Club, Boston. 








EXHIBITIONS AND OTHER ART NEWS 


Of more than passing importance was the opening on Saturday, Nov- 
ember 18th, by the Pennsylvania Academy of the Fine Arts of the Gallery 
of National Portraiture. By 
the opening of this gallery, 
the Academy marks the be- 
ginning of the second century 
of its career, and it is hoped 
and expected that this collec- 
tion may be to America what 
the National Portrait Gallery 
in London is to the British 
Empire. Beginning with the 
portraits of | Washington, 
Franklin, Morris, Clymer, 
Hopkinson, and Madison, and 
with the works of West, Stuart, 
Vanderlyn, Peale, Rush, In- 
man, and Sully already in its 
possession, the Academy aims 
first to add to and extend the 
series of portraits of the 
founders and makers of the 
republic, of the state of Penn- 
sylvania, and of the city of 
Philadelphia, and of men and 
women notable in American 
literature, science, the arts, 
and social life. Second, it 
is proposed to include in the 





BELL IN LOW RELIEF permanent gallery _ portraits 
By Thomas Shields Clarke of those of any other country 


or state who have been emi- 
nent in the history of affairs of the United States, or whose achievement 
or service to the world has given universal reputation. For the opening 
exhibition of this gallery, which will continue until December 23d, the 
Academy added, through the courtesy of the several owners, to its already 
notable collection, threescore or more portraits of distinguished people. 
# The American Society of Miniature Painters, New York, announces 
that its seventh annual exhibition will be open to the public, at the gal- 
leries of M. Knoedler & Co., from Saturday afternoon, February 3d, 
until Saturday, February 17th, inclusive. The exhibition will consist 
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of original Miniature Paintings. Works from photographs will not be 
admitted. All works intended for this exhibition must be delivered be- 
tween the hours of 8:30 A. M. and 5 P. M. on Saturday, January 27th, 
at the Artists’ Packing and Shipping Co., 139 West Fifty-fourth Street 
(west of Sixth Avenue), New York City. Positively no works received 
at the galleries. 

* Professor W. T. Foster of Bowdoin College is urging that all the New 
England colleges and preparatory schools should allow credit toward the 
A. B. degree for artistic studies, such as music, painting, sculpture, etc., 
on the ground that they provide a thorough and wise training of the senses 
and are essential to the development of character and taste. He be- 
lieves that training for citizenship should include an appreciation of the 
beautiful. 

* Negotiations for adding to the Metropolitan Museum of Art six can- 
vases of the’ great Dutch painter, Franz Hals, the elder, each valued at 
$100,000, are pending between the trustees and the agent of the Countess 
Mniszech, of Paris. Four of them have been under serious considera- 
tion, but the trustees consider the price too large. The belief is enter- 
tained by those who would be interested for artistic reasons in seeing the 
purchase made, that the present owner might be induced to take less, in 
view of the fact that the paintings were for the use of a museum. Photo- 
graphs of the originals, which are now in the home of the Countess in 
the French capital, have been studied by J. Pierpont Morgan, the presi- 
dent of the trustees, and by George H. Story, the acting director of the 
institution. At the last meeting of the trustees the matter was postponed. 
The proposal to sell the pictures came from the Countess, who sent an 
artist to this country to negotiate the matter, and he in turn asked Gott- 
helf Pach, of New York, to act as agent. If these paintings are bought, the 
Metropolitan Museum of Art will have a collection of the work of Franz 
Hals, second only to that gathered by the municipality of Haarlem, 
where the painter lived. 

* The equestrian statue of Washington, which, several months ago, was re- 
moved from the site just west of the present capitol of Idaho, where it had 
been for more than 35 years, has been erected on the capitol grounds, just 
east of the building, where it will probably remain until after the com- 
pletion of the new building. The last legislature made a small appropria- 
tion for the repair and preservation of the statue, which is truly a beauti- 
ful work of art. The capitol building commission requested Mr. Ostner, 
the sculptor who made the statue and presented it to the territory al- 
most 38 years ago, to undertake the regilding of the heroic figure. 

* Valued at the prices paid for them on their acquisition by the Metro- 
politan Museum of Art, the ten single objects that make up the million- 
dollar list as compiled by the Museum authorities are as follows: The Ro- 
man “ Biga, ”’ $250,000; the Bosco Reale Frescoes, $320,000;Turner’s 
“Grand Canal, Venice,”’ $100,c00; Meissonier’s ‘‘Friedland,’’ $60,000; 


” 


Rosa Bonheur’s “Horse Fair,”’ $57,000; Rubens’s ‘‘Holy Family,’ $50,000; 
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Roman Bronze, ‘‘ Cybele,” $50,000; the Red Hawthorn Vase, $50,000; 
the Flemish Tapestry, $75,000; finally, Sword of Aben Achmet, $50,000. 
* It was almost the unanimous conclusion of the women forming the Greek 
Ethics Club of St. Louis, Missouri, that women cannot love art and man 
at the same time. She must give up either one or the other. George Sand’s 
“Consuelo” brought up the discussion. Walter L. Sheldon, leader of the 
Club, thought it possible, but 
the women were quite skep- 
tical. One woman said: “Con 
suelo did not know her own 
mind. She didn’t love art well 
enough to give up her life to it, 
and she didn’t love Albert 
well enough to marry him.” 
&# The German Artists’ 
League has bought for fifteen 
thousand dollars the Villa 
Romana at Florence, and 
will remodel it for their pur- 
poses. Six studios will be 
prepared for as many Ger- 
man artists as wish to pass a 
few years at the Tuscan cap 
ital. Pictures painted there 
will be shown at the exhibi- 
tion to be held hereafter in 
Germany by the League. 
* Twenty-one American- 
born artists have exhibits at 
the autumn Salon, where the 
dominant note is impression 
se ism, which the great pic- 
JUAN DE RIVERA han 
oy nies Cieitiene tures by Manet, filling one 
(Casting of seated figure) salle, {embody in its _ star- 
tling beginnings. The large 
American contingent received a disproportonate share of honors in the press, 
and French artists and critics express surprise that suddenly this rela- 
tively small Paris colony has attained such importance in quantity and 
quality of work. The popular American success, perhaps, is P. S. Hor 
ton’s large canvas depicting the féte at the Elysée for the reception of 
King Alfonso. 
# The Paris art journals announce the disbandment of a society origi 
nally organized for the purpose of taking French mechanics to the various 
historic chateaux of France, especially Chantilly, where the superb art col 
lection left by the Duc d’Aumale to the French Institute is now open to 
the public. It was found that notwithstanding widespread invitations, 
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very few workmen cared to avail themselves of the opportunity. The 
Bu.letin de l’Art, in commenting upon the matter, expresses doubts as 
to the wisdom of opening museums so freely to the public. It believes 
that were a small fee charged at the Louvre and the Luxembourg, the at- 
tendance would be just as large, while the aggregate sum received during 
the year would be sufficient to provide special free exhibitions for the 
working classes, with free catalogues, explanatory lectures, etc. Certain 
days, such as Sundays and holidays, would, of course, always be free. 

* The president of the Academy of Fine Arts, in a speech to the young 
artists who won the Prix de Rome, warned the hope of French, art that 
they had better leave marrying alone. “If you marry rich,” he said, 
“vou will be caught in a social whirl, fatal to dream and honest toil tow- 
ard perfection; if poor, you must paint for money, not for perfection, and 
your soul will wither under the blight of financial strain. Babies 
must be ruled out of the young artist’s life and art schools must not be 
turned into nurseries. ” 

& Arthur Fitzwilliam Tait, who was well known among the older Ameri- 
can painters, died recently at Yonkers. He was born at Livesly Hall, 
near Liverpool, England, in 1819. He worked as a boy in an art house of 
Manchester, and later took up the study of art. In 1850 he came to this coun- 
try, and settled i in New York, where the greater part of his professional life 
was spent. In 1853 he was elected an associate of the National Academy 
of Design, and in 1858 he became an academician. Mr. Tait had no regular 
instruction in painting. He was a contributor to the Academy in the seven 
ties. In several of his canvases he had as a collaborator James M. Hart. 
Birds, fishe, and lake or woodland furnished the motives of many of the 
paintings. Mr. Tait was a member of the Artists’ Fund Society and of the 
Lotos Club. 

* Paul Dubois, director of the School of Fine Arts, Paris, is dead. It was 
not till he was twenty-seven years old that Mr. Dubois determined to be- 
come an artist. He was born in 1829, and his father wished him to be a 
lawyer, but at last consented to allow him to study art. He entered the 
studio of Toussaint, and after three years there made an extended visit to 
Italy. His first contribution to the Salon was in 1857, little more than a 
year after he had begun his active studies, and before long his work was 
attracting much attention. Several of his works were shown at the Expo- 
sition of 1867 while at the Exposition of 1878 was his “‘ Tomb of General 
La Moriciére,”’ which is regarded as one of the masterpieces of modern 
sculpture. It is an enormous work, including, besides the recumbent figure 
of the General, allegorical figures of military courage, charity, faith, and med- 
itation, as well as bas-reliefs, medallions, and a frieze. This tomb is now at 
Nantes. In 1873 Mr. Dubois was appointed curator of the Luxembourg 
Museum, and five years later he succeeded M. Guillaume as director of the 
Ecole des Beaux-Arts. He was a member of the Academy and a grand 
officer of the Legion of Honor. Dubois was a painter as well as a sculp- 
tor, and occasionally exhibited portraits. 








ART SALES AND SALES PRICES 


About $175,000 was realized by the sale of a collection of pictures of 
Lawrie & Co. Po Bond Street art dealers. The first important work that 
came up was “‘ Cattle on Pasture,”’ by E. Van Marcke, which was rapidly 
bid up to $8,660, at which price it became the property of Mr. Lawrie. The 
portrait of “‘Master of Hay,” by Raeburn, went to Alexander Reid at $4,725, 
and at $4,985 Mr. Lawrie took the beautiful Raeburn portrait of Miss Mar- 
garet Campbell. A magnificent Clouet, a portrait of Henry II, brought $14,- 
075, the purchaser being Mr. Hodgkins. Mr. Lawrie was again to the 
fore in bidding for the “Portrait of a Lady,’ ’ by Moroni, which was knocked 
down to him at $5,250. The same buyer took Cuyp’s “ Tulip Seller ” at 
$6,300, and a landscape with dead birds in the foreground, by the same 
master. fell to Mr. Sulley’s bid of $11,550. A charming little picture by 
Metsu representing a lady in an interior, with other figures, which has 
been in the Lorimer and Hope collections, brought $9,710, Mr. Lawrie being 
the buyer. He also stayed the longest in a struggle for ‘‘ The Evangelists,” 
by Rembrandt, which fetched $11,025, and for another Rembrandt, 

A Sibyl,” for which he paid $16,800. Ruysdael’s beautiful ‘‘ Water- 
fall, ” which was sold in 1826 for 1 18,700f. ($3,740), became the property 
of Mr. Preyer for $6,560, and the same purchaser held Van Dyck’s por- 
trait of a “ Group of Charles I. and Family ” against opposition for $8,920. 
* The prices at a recent Paris sale of statuary and bronzes belonging to 
the late Baroness de Sivry were much higher than the official valuation 
made by government experts to determine the amount of inheritance tax 
due. A bronze bust of ‘‘ Petite Lise,’ after Houdon, valued at $2,000, 
sold for $5,100, while a marble bust of the Prince de Conti, by Mérard, 
also valued at $2,000, brought $3,200. Upon the other hand, the Dun- 
lop sale at Christie’s in L ondon witnessed a falling off in the auction value 
of works by some noted artists. Phillip’s “‘ Water Drinkers,” that sold 
for $12,500 in 1896, brought less than $5,000. Turner’s ‘‘ Whitehaven,”’ 
sold at the Novar sale of 1887 at $3,750, was knocked down at $2 675. 
Muller’s ‘‘ Evening ” brought only $392; twenty-one years ago it sold for 
$1,600. 
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BRUSH AND PENCIL 


F. W. DEVOE & CO’S 
Artists’ Oil Colors in Tubes 


are highly commended by the most eminent American Artists and 
sighs an all the Art Schools of the United States—Can be had at all 
rt Stores. 


F, W. Devoe & Co.’s Fine Brushes for Oil 
and Water Color Painting 


are made with special care from selected matezials and special consideration has been 
given to the requirements of American Artists. The fact that F.W. DEVOE & CO. 
make more Artists’ Brushes than all other Artists’ Material houses in the U. S. 
combined speaks for ‘‘ DEVOE QUALITY.” 
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Viagwntos 


VIEGWNONNTOS 


F, W. Devoe & Co.’s Columbia Red Label 
Water Color Brushes 


have been made to meet the demand for a brush at a reasonable price and compare 
favorable with those made in Europe, at much lower prices. Send for Catalogue of 
Brushes, 


F. W. Devoe & Co.'s Prepared Canvas 


can be had in every width required and in a variety of textures. 


EVERYTHING IN ARTISTS’ MATERIALS 


Paint and Varnish Brushes, Lead and Zinc Paints, Varnishes, Enamel Paints, Oil Finish, 
Wood Stains, Wax Polish, Etc. 


OFFICES AND SALESROOMS 
NEW YORK CHICAGO 
Cor. Fulton and William Sts. 176 Randolph Street 


Catalogues on Application 


When writing to advertisers, please mention Brush and Pencil. 





ADVERTISING DEPARTMENT 


TIFFANY & Co. 


Diamond and Gem Merchants 


Diamond Engagement Rings 


Engravings showing sizes of stones, styles of 
mountings, with prices, sent upon request 


Gold Wedding Rings 


Engravings showing style, width and thick- 
ness, sent upon request. Prices according 
10 size and weight 

18-karat, $5-00, $6.50, $7.00 upward 
2. * $5.75, $7-75, $8-50 ss 


Wedding Stationery 


Marriage announcements, invitations for 
house orchurch weddings, admission cards, ete. 


Wedding certificates engrossed and illumi- 
nated on parchment. Samples and prices 
upon request 


Mail Orders 


Upon receipt of satisfactory references 
from any National Bank or responsible 
business house, Tiffany & Co. will 
send on approval selections from their 
stock to any part of the United States 


Tiffany & Co. are strictly retailers 


Tiffany & Co. 
always welcome 
a comparison 

of prices 


Tiffany & Co. 
1905 Blue Book 


sent upon request. 
This catalogue is a 
compact little vol- 

ume.of 490 pages, 

it contains 


No illustrations 


but is replete with 
descriptions and 
range of prices of 
Tiffany & Co.’s 
stock 


Removal 
Tiffany & Co. are 
preparing to remove 
to their new building, 
Fifth Avenue and 
37th Street 


Letters sent either 
to Union Square or 
Fifth Avenue will 
receive prompt 
attention 


Union Square New York 


When writing to advertisers, please mention Brush and Pencil. 
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RHYMES OF CHRISTMAS GREETING WITH 


ILLUSTRATIVE PICTURES BY VARIOUS ARTISTS 
Eight Full Page Plates in Color 


PiITTSBURG’S ANNUAL ART EXHIBITION 
Thirty-one Illustrations 


EIGHTEENTH ANNUAL FINE ART EXHIBITION IN CHICAGO 
THE SEVEN AGES IN PORTRAITURE, WITH APOLOGIES 


TO WILLIAM SHAKESPEARE - - 
Seven Full Page Plates in Color 


SALON OF THE DELETTANTI—I 


THOSE ABOLISHED GIRL ANGELS 
Four Illustrations 
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Eleven Illustrations 
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Fifteen Illustrarions 
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ADVERTISING DEPARTMENT 


C. W. KRAUSHAAR : 
arr Gaus |4rt Directory 


Nae 
— ne is the Public’s Guide 


Carefully Selected and Important Can you as ART DEALERor ART 
Paintings by WORKER afford to be out of it? 


Advertising rates and full information furnished on application 


is, Wei h, Corot 
Jacob Maris, Weissenbruch, Corot, THE BRUSH AND PENCIL PUBLISHING CO. 
Charles Jacque, Josef Israels, Blommers, | 285, 4th Ave., New York 4709 Evans Ave., Chicago 


Henner, Fantin Latour, Joseph Bail, 
Th. de Bock, Harpignies, Clays, 


Bondin, Ziem, Poggenbeck, 
Bauer, Jurres A. Bouche An Important New Work 


and others THE ARTIST’S WAY 
OF WORKING 


By Russell Sturgis 


ae Editor of *“The Dictionary of Architecture,” etc. 


2 vols. 8 vo. Cloth 


260 FIFTH AVENUE with over 200 illustrations 
Between 28th and 29th Streets a ARTIST'S WAY OF WORKING? is addressed 


NEW YORK CITY not to artists or to art students, but distinctly to 


BRUSH AND PENCIL’S 


Inspection Invited 


the art-loving public. It tries to disclose to them 
in untechnical language so much of the methods by which 
the artist produces his effects as will enable them to enjoy 
and appreciate art works much more fully than ever before. 
It describes the processes of the sculptor, or worker in form; 
the processes of the painter, or worker in color, on the flat; 
in light and shade; the working of different mechanical 


trades: building (giving us architecture when treated artis- 
tically); wetting in wrought metal (iron, lead, silver); work- 
ingin glass and enamel; working in baked clay (pottery, 


terra cotta, including tiles); working in textiles; working 
with the needle, and the decoration of books, both within 


and without. @The illustrations are a special feature o! 
this book. They go hand in hand with the text and are in 
many cases explanatory of it. The plan for illustration is 


very comprehensive. There are numerous text-cuts and 


<4, fully 100 full pages in halt-tone and photogravure. The 
~<a” book is most carefully printed, with ample margins and 


handsomely bound. 


Price, Net $15.00 


DEALERS IN DODD, MEAD & COMPANY, NEW YORK 


Dutch Paintings | (ne er ea 
Water-Colors T. A. WILMURT’S SONS 


Established 1848 


MAKERS OF FINE GOLD 
> ...PICTURE FRAMES... 
Paintings Cleaned and Restored 


Amsterdam The Hague HANGING AND ARRANGING 
a ee GALLERIES A SPECIALTY 


25 East 15th St., Bet. Fifth Ave. and Union Square 
tr ’ 
sLAND NEW YORK 
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BRUSH AND PENCIL 


“bel tee. W. Scott Thurber 


MANUFACTURERS OF Importer of 


Picture Frames 
185 Wabash Ave. Selected P aintings 
ueienned and Water-Colors 
Gold, Gilt and by the Best Modern Artists 


White and Compo Original Etchings by Haden, 
Whistler, Meryon, Haig, and 
old and modern Engravings, 
Sporting Prints, Etc., Etc. .". 


LOUIS KATZ 


Correspondence Solicited 


Paintings by Noted American Artists 


Artistic Framing and Regilding 210 Wabash Ave Chicago 


ENGRAVINGS BY 
Henry Wolf, S. Arlent Edwards, 


and others 


Paintings by 
American Artists 


308 COLUMBUS AVE. 


(Near 75th Street) Choice Examples Always on View 


NEW YORK 


JUST PUBLISHED 


Homer Martin: A Reminiscence 
By Mrs. E. G. Martin 


Criticisms Furnished 
Size 5%x8¥%. Fifty-eight pages. 


Or clippings on any topic of interest supplied from Twelve illustrations. 
the press of the United States or any part of the 
world. The Argus maintains offices at the art 
centers of Europe—Berlin, Paris, etc. Terms, Five 
Dollars per 100 clippings. Larger quantities cheaper. 


Argus Pressclipping Bureau WILLIAM MACBETH 


78 West g8th Street, New York City ae TIPE AVE. a ve 
And at Paris, Berlin, Etc. 


Price, $1.50 net. 


When writing to advertisers, please mention Brush and Pencil. 
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Brush and Pencil’s Art Directory 


iF You want AIMPYicatt Paintings SEE AD PAGES 


WILLIAM MACBETH, 237 Fifth Av., New York,-- 6 

N. E. MontTROSS, 372 Fifth Av., New York 

Louis Katz, 308 Columbus Av., New York---- 

WILLIAM CLAUSEN, 381 Fifth Av., New York--- 8 

C. W. KRAUSHAAR, 260 Fifth Ave., New York- --5 
IF YOU WANT @ld Masters SEE AD PAGES 


EHRICH GALLERIES, 8 W. 33d St., New York 


ie You want Minder Paintings SEE AD PAGES 


W. ScotT THURBER, 210 Wabash Av., Chicago-- 6 
HENRY REINHART, 203 Michigan Av., Chicago-- 9 
J. G. MOULTON, 14-16 E. Van Buren St., Chicago- 8 
M. KNOEDLER & CoO., 355 Fifth Av., New York-20 


IF YOY WANT Dutch Paintings SEE AD PAGES 


FRANS BuFFA & Sons, The Hague, Holland- -- 
MAISON ARTZ, The Hague, Holland 


IF YOU WANT Drawings, Etr. SEE AD PAGES 


EDWIN S. GORHAM, 285 Fourth Ave., New York- 9 


» youwant Artists’ Materials see av races 


GEORGE ERTzZ, 20 Adams St., Chicago-- 

E. H. FRIEDRICHS, 136 Sullivan St., New York-11 
F. W. Devoe & C. T. RAYNOLDs Co., New York. 2 
EBERHARD FABER, New York : eee 


IF YOU WANT Sewelry, Etc. SEE AD PAGES 


TiFFANY & Co., Union Square, New York----- 3 


if You want Art Iustrurction SEE AD PAGES 


ACADEMY OF FINE ArTS, 338 Wabash Av.Chicago 12 
ART STUDENTS’ LEAGUE, New York 

SCHOOL OF INDUSTRIAL ART, Philadelphia 
ART INSTITUTE OF CHICAGO. ; 

WHIPPLE SCHOOL OF Art, New York. ‘ 
Mrs. R. H. NICHOLLS, 913 7th Ave., New York 
Eric PAPE SCHOOL OF ART, Boston------ : 
NEw YORK SCHOOL OF ART, New York- 

THE Misses MAsOn, 48 E, 26th St., New York 
THE LONDON SCHOOL OF ART, London.--- --- 
CO-OPERATIVE ART LEAGUE, Philadelphia ---- 


12 


IF YOU WANT Antiques, Etc. see av paces 
L. A. LANTHIER, 354 Fourth Av., New York 
iw youwant (rirntal Art see av races 


254 Fifth Av., New York 
Chicago . 


YAMANAKA & Co., 
H. DEAKIN, 207 Michigan Av., 


ww vouwanr Art Nowelties see av races 
S. D. Cu1Lps & Co., 200 Clark St., Chicago- ----16 
ie youwant Art Literature SEE AD PAGES 


| BRusH & PENCIL Pus. Co.,215 Wabash, Chicago 
and 111 E.23d St., New York sei 10-1 I-12-14-15-17 

J. HOFFMANN, Stuttgart - - 

Dopp, MEAD & Co, New York. 

MARTINUS NIJHOFF, New York 


IF YOU WANT Artista’ Papers SEE AD PAGES 
MITTINEAGUE PAPER Co., Mittineague, Mass.--I9 


IF YOU WANT Picture Frames SEE AD PAGES 


NEWCOMB-MACKLINCO.,185 Wabash Av.,Chicago 6 
F. A. BrYDEN & Co., 151 Mich. Av., Chicago- - --13 
T. A. WILMURT'S Sons, 25 E. 15th St., New York- 5 


IF YOU WANT Berorations, Etr. see av paces 


FLANAGAN & BIEDENWEG Co., Chicago 
SHERMAN & FLAVIN, Chicago - - 


ie you want Artistic Pottery SEE AD PAGES 


THE GATES PoTTeRieEs, Terra Cotta, Ill 


IF YOU WANT Confections SEE AD PAGES 
HUYLER, New York 


IF YOU WANT Clippings SEE AD PAGES 


CONSOLIDATED PREsS CLIPPING Co., Chicago- - 16 
ARGUS PRESS CLIPPING BUREAU, New York---- 6 


i youwant Artistic Watts see ao paces 


OsGoop Co., 66 Sherman St., Chicago 


IF YOU WANT Cransportation SEE AD PAGES 


LAKE SHORE & MICHIGAN SOUTHERN Ry.. 
ILLINOIS CENTRAL R. R.--- 
QUEEN AND CRESCENT ROUTE 
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WILLIAM CLAUSEN 


Dealer in Paintings 
by American Artists 


Etchings, Engravings, and 
Water-colors 
Manufacturer of Artistic Frames 


Artistic Mirrors 


No. 381 FIFTH AVENUE 


New York City 


JAMES G. 
MOULTON 


Importer and Dealer in 
FOREIGN and AMERICAN 
PAINTINGS 


Just received, paintings by Jules Dupré, Prof. A. 
Tamburini, Prof. Papperitz, Felix Ziem, Prof. C. 
Rinaldi, Prof. C. Detti, L. Sergent, Charles Lan- 
delle, W. Beauquesne, Geo. Bernier, Th. Deyrolle, 
A. Piot, E. R. Maes, A. Van Antro, Thomas Moran, 
Geo. Inness, C. Van Leemputten, Th. Van Sluys, 
E. Charlier, Frans Mortelmans, Ch. Van Eycken, 
A. Mauve, J. G. Brown, Laura Le Roux, Thomas 
Sidney Cooper, and others. 


14-16 East Van Buren Street 


CHICAGO, ILL. 
Telephone Harrison-1900 


BRUSH AND PENCIL 


Extends a Cordial 


Invitation 


to Art Dealers, Directors of Institutions, Princi- 

pals of Schools, Secretaries of Clubs, and all 

others engaged in promoting legitimate art in 
this country to 


Send Advance Information 


respecting events in which the public would 
naturally be interested. No charge for an- 
nouncements of genuine news character. 


THE BRUSH AND PENCIL PUBLISHING CO. 
285, 4th Ave., New York 4709 Evans Ave., Chicago 
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WINDOWS 


14 Lange Vijverberg 
THE HAGUE, HOLLAND 


Art Dealers in Oil and 
Water-Color Paintings 


American Art Lovers are invited to visit our 
art rooms and examine our choice collection 


When writing to advertisers, please mention Brush and Pencil. 
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Yamanaka €&> Co. 


Dealers in 


Japanese and Chinese 
Art Objects 


Old Pare Paintings and Colored Prints 
a Specialty 


254 Fifth Avenue 
NEW YORK 
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A Dictionary of ENGLISH, 
Biography, Gzography, Fiction, etc, 


The Best for the Household 


IT EXCELS in the _ ease 
with which the eye finds the 
woil sought; in accuracy of 
definition; in effective meth- 
ods of indicating pronuncia- 
tion; in terse and comprehen- 
sive statements of factsand in 
practical use as a_ working 
dictionary. 
Edward Dowden, Litt.D., Dublin Univ. 


“‘ The best practical English dictionary extant.” 


Webster’s Collegiate Dictionary 
with a Scottish Glossary, etc. _ 
‘* First class in quality, second class in size.” 














Send for specimen pages, etc., cf both books. 


G. & C, Merriam Co., 
Springfield, Mass. 


DEAKIN’S 
ART GALLERIES 


Second Floor, Fine Arts Building 
203-207 Mi Aigan Boulevard, Chicago 
RARE BROCADES 
CRYSTALS AND JADES 
ENAMELS, BRONZES 
ANTIQUE PORCELAINS 
IVORY CARVINGS, SATSUMA 
COLOR PRINTS, WATER-COLORS 
TEMPLE ORNAMENTS 
SILK RUGS, PEARLS, JEWELRY, ETC. 


Open from 10 m. a. to 4 p.m. daily 


EDWIN S. GORHAM 
Publisher and Bookseller 


Oxford Bibles, Prayer Books, Hymnals 


CHILDREN’S BOOKS 
GENERAL LITERATURE 


ART DEPARTMENT: 
Framing to Order Engravings, Etchings 


Headquarters for copies of Elliott Daingerfield's 
amous Religious Paintings. 


Fourth Avenue, Corner of 22nd Street 
NEW YORK 


SEASON 1905-1906 


DURING DECEMBER AN 
EXCEPTIONALLY IM- 
PORTANT EXHIBITION 
OF MODERN OIL PAINT- 
INGS BY THE GREATEST 
MASTERS OF EUROPE 
WILL BE DISPLAYED AT 
THE GALLERIES OF 


HENRY REINHART 


Fine Arts Building 
203-207 Michigan Blvd. 
CHICAGO 


GEORGE ERTZ 


ARTISTS’ 
MATERIALS 


‘*FOINET’’ COLORS, MENZEL'’S 
CHINA TRANSFER DESIGNS. 


Write for Catalogues » Tel. Harrison-2720 


28 ADAMS STREET, CHICAGO 


When writing to advertisers, please mention Brush and Pencil. 





BRUSH AND PENCIL 


Jo ART STUDENTS and ART LOVERS 


LAST OPPORTUNITY TO SECURE 


A Complete File of Brush and Pencil 


After more than a year’s advertising for scarce copies we 
have succeeded in completing a full set of the Magazine 
(fourteen volumes). All numbers in perfect condition. 


The net price of this set will be sent on application. 
THE BRUSH & PENCII. PUBLISHING COMPANY 


285 Fourth Ave., New York 4709 Evans Ave., CuIcAco 


9°93 98 oO IO UD 
°°. CO Nee M9097 OO. Wp 
OG C.) Cee) O°’ 8 


Sa 


Y 


=, 


ere PN we Fe 


Art Lovers Should 
Send for Book 
A kaot 


726 
Potteiy 


the newest development in 
ceramics. Every lover of 
the beautiful, the dainty, 
the exquisite, the graceful, 
will appreciate the delicate 


ae Soo S > Ds 





eS 90S 9° GS Pa’ 
CO 8° STF 8 Mm OO 2?-. 
a SS OF Cee eee 


ee eee ee 





OAS? a—_—_— 


a Lad 


lle 


ee SS eee <n AN 
te Ko a A WS 
o> Oe 272 ea} |S 





WE 


C 


C—— 





shadings and pleasing forms 
of this new branch of the decorative arts, as illustrated in the 
Teco Booklet. 
A copy of this bookiet will be mailed you upon request. It gives 
full information regarding Teco Art Pottery, shows the leading 
designs and quotes pricss Sold by the principal dealers, 


Gates Potteries, 639 Chamber of Commerce, Chicago. 


Art Students, Clubs, and Schools 


MAY YET BE SUPPLIED WITH 
Illustrated Critical Articles on the American and Foreign Artists 
that have appeared in BrusH AND PENCIL. 


This magazine is the recognized authority in this country on all matters of art. All copies 
strictly 25 cents each, prepaid. Send in your study lists. Information cheerfully given. 


THE BRUSH & PENCIL PUBLISHING COMPANY 


285 Fourth Ave., New York 4709 Evans Ave., CH1caco 


When writing to advertisers, please mention Brush and Pencil. 
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Stretcher of any shape 


Artists’ Canvas carried 
or size to order 


in stock from 27 inch 


to 18 by 30 feet 9 . 
No connection with 


Catalogue free any other firm 


ESTABLISHED 1868 


E.. H.. Friedrichs 


.-».Manufacturer of and Dealer in.... 
cARTISTS’ 
(MATERIALS 

ss Se 


ARTISTS’ CANVAS 
ACADEMY AND MILL BOARDS 
st Fs FS 
U. S. Agent for Dr. Fr. Schoenfeld & Co.’s 


German Oil and Wxter Colors 
French Tapestry Cloth, etc. 


i 
136-140 Sullivan St. NEW YORK 


TELEPHONE, SPRING 3473 


The MONGOL Pencils 


ARE FAMOUS FOR THE RARE 
QUALITY OF THEIR LEAD. 


They are now put up in Drawing Sets of 6 Grades. 
YOUR DEALER CAN SUPPLY YOU. 


No. 481 PENCILS 
IN SIX GRADES 


BB Extra Soft 

B Very Soft 
HB Solt 

x Medium Hard 
HH Hard 
HHHH Very Hard 


EBERHARD FABER, New York. 


DEPARTMENT 


(seven fort- 


REMBRANDT’S 

O R | G I N ; I Reproduced in a unique way 

A 4 and marvelously Beautiful 

“Se a Complete in eight portfoltos 

DRAWINGS &s0'piates each 

folios ar ut) 

tions of Rembrandt’s Paintings at the Amsterdam 
and London Rembrandt Exhibitions. 

Books and Portfolios on Rembrandt, Van Ostade, 
der Weyde, Félicién Rops, etc., etc. Address 
MARTINUS NIJHOFF, Publisher & Bookseller 

114 Fifth Avenue. NEW YORK 


Only 150 Copies published 

Scheltema and Holkema’s famous Keproduc- 

Van Dijck, Frans Hals, Memling, Rogier Van 
Ask for Catalogue 322 and Speciai List No. 





| __ie ian R= 
,( EVERY ART LOVER SHOULD SEND — > 
OR A BOOK ABOUT 


g Art 
° Pottery 


TRADE-MARK 
the newest development in ceramics. Every lover of the 
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| new branch of the decorative arts, as illustrated in the 
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For artists and manufacturers who wish 
to be advised of the progress of the 
Arts and Crafts in kurope 


2 >;° > 

Der Moderne Stl 

An INTERNATIONAL ReEvitW OF THE BEsT 
Mopern Propucrions oF ApPLIED ART 
First volume: 15 parts with 815 iilustrations, $4.25 postpaid 
Second volume: 12 parts with 665 illustrations, $3.50 
Third volume: ns, $3.50 postpaid 


Fourth volume: 12 parts in course of publication, $3.50 postpaid 


postpaid 


12 parts with 68> illustrat 


Money orders should be forwa ded to the publisher, 
JULIUS HOFFMANN, 


Srurrearr (Germany 
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THE ART STUDENTS’ LEAGUE OF N. Y. | School of Industrial Art of the 
est 57th Street, New York City 2 
Winter term from October 2, 1905 to June 1, 1906. Pennsylvania Museum 
Classes in Antique Drawing, Life Drawing and Painting, Portrait, 


Still Life and Miniature Painting, Modeling, Illustration, Broad and Pine Streets 
Mural Decoration, Composition, Costume and Life PHILADELPHIA 


Sketch. Lectures on Anatomy and Perspective. 

INSTRUCTORS 2 : ioe 

Howard Pyle Theodora W. Thayer Thorough work under trainea specialists in all 

Kenyon Cox Alice B. ckington mare <IKT ; . 

Frank Vincent DuMond Rhod + Holmes Nicholls branches of FINE AND INDUSTRIAL ARI 
Henry Reuterdah] Wallace Morgan 


George DeForrest Brush Edwin C. Taylor . abs, ; ' 
Chas. W. Hawthorne Thomas J. Fogarty Special provision for classes in Illustration, 


+ sadly Ae a ta Waseem Architecture, Decorative Painting, and 
— Sculpture, Pottery, Metal Work, Industrial 


New York School of Industrial Art d - : 
Theory of Design, Costume Design, Interior Decoration, Normal Design, Textile Design, and Manufacture. 


Art Training, Handicrafts. 
Exisa A. SARGENT, Director. Catologues on Applicaiion- L. W. MILLER, Principal 


Co - operative Art League IMPORTANT TO 
North American Bldg. . . Philadelphia, Pa. STUDENTS OF ART 


Head Instructor, JOS. F. KERNAR 


Director, . . . CHAS. E. ROTH ™ . 
tone rhe publishers of BRUSH AND PENCIL can 


THE ONLY SCHOOL TEACHING THE still supply a few complete sets of the 


PRACTICAL SIDE OF popular series of Illustrated Lessons on 
Figure Drawing, contributed to the maga- 


DRAWING FOR REPRODUCTION zine by 
Students enter Life Classes at once ohn H. Vander poel 


Splendid Studio— Day and Evening Classes 


For further particulars and copy of our book * B,” HOW TO of the 
MAKE ART PAY 


Address, WALTE JBER, Secretar . e 
pit slr anes cha ies Art Institute of Chicago 


™ van ° P 

A R I ~ l [ D EN I S These lessons comprise twelve issues of 
sa the third, fourth and fifth volumes of the 

magazine, the text being enforced by fif- 


teen full-page plates specially prepared 
for BRUSH AND PENCIL. 


Present and Prospective will receive quite 
the Best Artistic Instruction and save 
both time and money by entering the 

INVALUABLE AS A TEXT BOOK. 


CHICAGO ACADEMY OF SOLD ONLY IN SETS. 
F INE A RTS Price of the Series, $2.50, Prepaid. 


338 Wabash Avenue, Chicago 
Careful personal attention, the most efficient in- The Brush &F Pencil Publishing Co. 


structors and successful modern methods do it. If 
‘ ts . 285 h NV k 7 PU ve chicago 
interested write for our Catalogue No. 10. Peet Bn, Hew Fe $709 Evans Ave., Chicage 


+ . 
Head Instructor and Director, Eric Pape 

. Manager CHares A, LAWRENCE 
Eric examinations for admission to any of te 


by drawing from the 


yu ear o " nd isis done nte Paris 
ART GAI Units Pape | fain ese 
~ Drawing, Painting, Composition, 
Gy 





School Illustration, Decorative Design and 


P yrogravure 
=a! . D of weet Flawed an women. Portrait wee Still 
= fe lowe tinting, ter-color, Pa-tel, C nu 
Fe) ») A osha. ihe ore Des pn sp alo hae Sars 
rt ical Desi extile-, Hlustration, Pen, Wash, 
; Udeenfanme Gou «he, Poster and Book-cover Desipning. 


NW AG “fj | to June 2, 1906 Corner Massachusetts AVENUE *ND 
by A AN EAN ata ail) BoyLsTON STREET, BOSTON, MASS 


Morning, Afternoon and Evening Classes 


aN D Seventh Year Scholarships, Medals and Prizes 
RK For illustrated circulars address the Sec’y 


October 2, 1g05 


When writing to advertisers, pleasc mention Brush and Pencil. 
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THE NEW YORK SCHOOL OF ART 


Incorporated Studios 


57 West 57th Street 76 West 55th Street 
Winter Term from September 4, 1905, to May 31, 


DRAWING, PAINTING, ILLUSTRATION, COMPO- 

SITION, THEORY OF DESIGN. COSTUME DESIGN, 

INTERIOR DECORATION, MODELING AND NOR- 
MAL ART TRAINING 


PRINCIPAL INSTRUCTORS: 
Susan F. Kissell Douglas John Connsh Robert Heeri 
F. Louis Nora Kenneth Hayes Miler Frank Alva Parsons 
Edward Penfield Michael de Tarnowsky 


TUITION FEE, $8.00 A MONTH 


1906 





William M. Chase 
Roekwell Kent 


For particulars address 
SUSAN F. BISSELL, Secretary, 57 West 57th Street 


The Art Institute of Chicago 


COMPRISES: 

A School of Drawing, Painting, and Sculpture. Thorough- 
ly equipped ; many life classes; modern atelier system; 
constant interchange with Europe. 

A School of Iilustration. Complete and practical. 

A School of Decorative Designing. A three years’ course 
with diploma. The practice, history, and theory of 
design. 

A Normal Art School, for the training of teachers and 
supervisors of drawing. A three years’ course with 
diploma. 

The Chicago School of Architecture. 
and Armour Institute of Technology affiliated. 
year’s course with diploma. 

The Collections of the Art Institute and the Art Library 
are a most valuable part of the school equipment. 
Lecture Courses on Painting, Sculpture, Architecture, 
sthetics, Perspective, Anatomy, etc. 

Twenty-Sixth Year— September 26, 1904 to June 17, 1905. 

Illustrated Catalogue free on application. 

Among the principal instructors are 

FREDERICK W. FREER JOHN H. VANDERPOEL 

RALPH CLARKSON Louis J. MILLETT 

LoRADO TAFT Cu. FRANCIS BROWNE 

Cu. J. MULLIGAN FREDERIC C. BARTLETT 

W. M. R. FRENCH, Director 

N. H. CARPENTER, Secretary 
EDMUND B. ROLFE, Registrar 


ART INSTITUTE, CHICAGO 


The Art Institute 
A four 


Mrs. RHODA HOLMES NICHOLLS 
Nine Years Vice-President New York Water-Color Club 
Classes in Water Color ana 


Miniature Painting 
a Specialty 


Studio: 913 Seventh Avenue, NEW YORK 
(Summer Class at Gloucester, Mass.) 


THE MISSES MASON 


CLASSES IN DESIGN 
DECORATION OF PORCELAIN 
Catalogue on Request 


Twelve 
Medals 
Awarded 


STUDIO: 48 EAST 26th STREET, NEW YORK 


THE LONDON SCHOOL 
OF ART Stratford Studios, Stratford Road 


Kensington, W. London, England 
OCTOBER 1, 1905, TO JULY 1, 1906 °* 
Drawing, Painting, Composition, 
Illustration, Etching 
TEACHING STAFF 
JOHN M. SWAN, R. A. 


FRANK BRANGWYN, A. R. A. 
W. R. SYMONDS 


—_———— 
Membership is limited in all classes and stadents will be admitted in the order 
of their application whenever a vac «ney oreurs. 

For further particulars apply to C. P. "TOWNSLEY, Director. 


G UITARS 


are standard the world 

over. They are unap- 

proached in beauty of 
workmanship. 


sold by leading music dealers everywhere. 


LYON & HEALY, Chicago. 
Manufacturers 


Whipple School of Art 


Studios, 900 Sixth Ave., Cor. 51st St. 
Drawing and Painting 
from Life. Still Lite, 
and the Cast  Lilus- 
tration, Composition 
CIRCULAR ON 
APPLICATION 


F.A.BRYDEN & CO. 


Picture Frame Makers 


New York City. 
Mr. Charles Ayer Whipple 


Teacher of Life Classes 


Mr. Howard Chandler Christy 


Teacher of Illustration Class 


151 Micwican Avenue, Cuicaco 


Telephone Harrison- 1957 Near Adams Street 


When writing to advertisers, please mention Brush and Pencil. 





ADVERTISING DEPARTMENT 


WHAT THE PRESS THINKS OF 
BRUSH AND PENCIL 


“BRUSH AND PENCIL holds a unique position 
among the monthly magazines. It deals exclu- 
sively with American art and is, therefore, just the 


sort of publication that will best encourage our 


own students of art. It does more. By acquainting 
the general reader with the men and women who 
do the artistic engraving work they find in the best 
magazines the books of to-day, it makes all read- 
ing more interesting. The rich illustrations of 
BRUSH AND PENCIL are alone enough to bring it 
friends.”—Spokane Chronicle. 


“BRUSH AND PENCIL has up-to-date articles 
which will be read with peculiar relish by those 
who are interested in subjects of arts and crafts- 
manship.”—A “lanta Constitution. 


“BRUSH AND PENCIL, an illustrated magazine 
of the arts and crafts, for the lover of the beauti- 
ful, as well as for the artist, occupies a field 
peculiarly its own, and is attractive, instructive, 
and valuable in the home, the school-room and the 
studio.”—Mt/waukee Sentinel. 


“ BRUSH AND PENCIL is the only American rival 
of the European art journals among magazines 
which treat of art abstractly and not ina merely 
educational way.”—Philadelphia Inquirer. 


“BRUSH AND PENCIL is one of the finest art 
——— that one may possibly secure, being 
replete with pictorial display of the finest order.”’ 
Albany Times-Union. 

“Every lover of art should be interested in this 


illustrated magazine, which stands without a rival 
in the art world to-day.”—Wheeling (West Vir- 


ginta) Register. 


“A high-class periodical, quite superior to any 
similar magazine published in this country. It is 
beautifully printed and suitably illustrated.”— 
New York Commercial Advertiser. 


“ The articles of BRUSH AND PENCIL are just 
such as delight the heart, not only of the artists 
themselves, but of all who love and appreciate 
art.”—-Cedar Rapids Daily Republican. 


Sample Copies, 25 Cents 


THE BRUSH & PENCIL PUBLISHING COMPANY 


285 Fourth Avenue, New York 


Car and Free Reclining Chair Car. 
Tickets of agents of I. C. R. R. and connecting lines. 


en route. 


“> 


New First-Class 


from Chicago via Dubuque, Waterloo and ‘Albert Lea. 


4709 Evans Avenue, Cuicaco 


Through Line 


Fast 
Vestibule Night train with through Sleeping Car, Buffet-Library 


Dining Car Service 


A. H. HANSON, G. P. A., CHICAGO. 


When writing to advertisers, please mention Brush and Pencil. 





ADVERTISING DEPARTMENT 


BRUSH & PENCIL 


An International Illustrated Magazine of Fine and 
Applied Art. Published in America for American People 


RUSH AND PENCIL during the year 1905-6 will maintain its high standard as the chief exponent of American art and 
art interests, It will, moreover, broaden its scope so as to include the best artistic work of the Old World. 


FEATURES OF THE YEAR 


AN IDEAL Biographical and critical articleson American and European artists whose 1000 PAGES 
work has won them distinction, the aim being to make the magazine the 


ARTISTIC repository of the best art of the day. OF TEXT 


Full critical reviews of the exhibitions of the leading American and European 
institutions and associations, with reproductions of the chief works of 
1000 CHOICE 


GIFT the year. 


Articles by specialists on art topics of importance to students and professional 


FOR PEOPLE workers, and of interest to the genera! public. PRODUCTIONS 


Series of articles on the art industries of this country and Europe, giving 
detailed information as to the manufacture of the choicest art products. 


OF TASTE Careful reviews of all new and important books on fine and applied art. OF WORKS 


Maintenance of the pictorial features that have resulted in the magazine 


being termed ‘* a triumph of pictorial art.’ 
AND CULTURE Announcements of all art movements; notes, miscellany; ful! records of art OF ART 


sales, etc. 


Brush AND Penciz is in its sixteenth volume. Icis now recognized as te art publication of America. The growth and development 
of the magazine are sufficient evidence of public opinion as to its value in the past, and it is the publishers’ aim to make it in the 
future indispensable to all who wish to keep abreast of the times in art matters, 


ANNUAL SUBSCRIPTION, $2.50 


THE BRUSH AND PENCIL PUBLISHING COMPANY 


285 Fourth Avenue, New York 4709 Evans Avenue, Chicago 


SUBSCRIPTION ORDER BLANK 


Date, December 


1HE BRUSH AND PENCIL PUBLISHING COMPANY 
Publishers “Brush &F Pencil,” 4709 Evans Ave., Chicago 


money order 


Inclosed please find $2.50 check, ) for which please send “ Brush &§ Pencil” 


for one year, beginning with__ 
Name 
R. O. Address. 


Please send sample copies ( free) to: 


When writing to advertisers, please mention Brush and Pencil. 





BRUSH AND PENCIL 


HAVE YOU TASTED IT? 


NUT GHOCOLATE 





EACH CAKE 
IN A TIN BOX. 


ey Sold byall first class 
Grocers & Druggists. 
If not handled by yours: 
will deliver free upon 
receipt of price 15* per cake. 


CLIPPING 
NEWSPAPERS 
or BUSINESS 


Weare supplying Busy 
PEOPLE daily with all the best 
things printed on topics of 
interest, from over 15000 
newspapers and magazines, 


Our special service of 
BUSINESS INFORMATION 
tells you where to catch 
new trade. 


Send Stamp for booklet 
which tells all about it. 


Consolidated Press Clipping Co. 


100 Lake Street, Chicago 





INVITATIONS, 
Announcements. 
Calling Cards, 
Snes 4 Engraved. 
Send for Samples, 


8. D. CHILDS & CO., 140 MONROE ST., CHICAGO. 


PHYSICIANS’& DENTISTS’ 
Eiectric Air Compressors 


They start and stop automatically 
by variation of air pressure, 
Average cost for current $1.00 
per month. We can furnish ma- 
chines to run on 110 volt direct 
current or 108 volt 60 cycle alter- 
nating current. SEND FOR 
CIRCULARS AND PRICES TO 


,A.S. COMSTOCK, Man’f’r 
1311 Dempster St., Evanston, lii. 


Che cuts used 
in the body of 
this magazine 
are made by 


Osgood Co. 


66 Sherman Street 
Chicago 


Chey Show Our Cork 


New, Revised, and Enlarged Edition Now Ready. 


WHO'S WHO 


IN AMERICA? 


A Biographical Dictionary of Notable Living Men and 

Women of the United States, 1901-1902. 1320 pages. 

Edited by John W. Leonard. /ud/ Cloth. Price, $2.75. 
No one who aims to keep abreast of the times can afford to be 
without this book. It contains short “life sketches”’ of 11,551 
Notable Living Americans, telling not only who they are and 
what they are, but also where they are—the latest address 
being given in every case. The record of American artists is 
especially complete and instructive. 

“I constantly use the work and constantly recommend it 
to others. It is worth many times the price to any busy man.” 

Thomas Wentworth Higginson, Author. 


Sent to any address on receipt of price by 


A. N. MARQUIS & CO., Publishers, 
352 to 356 Dearborn St., Chicago, III. 


When writing to advertisers, please mention Brush and Pencil. 
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“Go New York OQwer Night” 


Lake 
Shore 


Ohe 


New York 
Central 


Twentieth Century 
Limited 


Between Chicago and New York in 18 hours 
Every Day in the Year 


Eastbound 


Lv Chicago 2:30 P. M. 
Ar New York 9:30 A.M. 


Westbhou 


Lv New York 
Ar Chicago 


C. F. Daly, Passenger Traffic Manager 


SOME EDITORIAL OPINIONS OF 


BRUSH AND PENCIL 


“BRUSH AND PENCIL is one of the best publica- 
tions devoted to art published to-day. Its articles 
are always in line with the accepted tenets of 
modern art, and its illustrated designs are of the 
most informing character.”—Philadelphia /tem. 

“ The superlative excellence of the reflection of 
current arts and crafts by BRUSH AND PENCIL is 
always to be depended upon.”—Boston Globe. 

“BRUSH AND PENCIL, the Chicago art maga- 
zine, is supplying a distinct want long felt by art 
students. There is a lack of literature dealing 
with the development and achievements of Ameri- 
can art and this attractive publ cation is endeavor- 
ing to meet that need. Biographical and critical 
articles regularly appear, while reports of exhibi- 
tions, doings of art clubs, and art movements in 
all lines, are given space. It is typographically 
handsome, and its illustrations are admirable.” 
Indianapolis Journal. 

“ A unique publication and one that will come 
as an aid in many ways to the schools.’—New 
York Commercial Advertiser. 


“ BRUSH AND PENCIL ranks with any magazine 
of art selling for the same price, or a little more 
even. While it is but 25 cents, it is not easy tosee 
wherein it is specially weaker than the several 35- 
cent art magazines.’—Hohoken Newsdealer. 


“BRUSH AND PENCIL is one of the best art 
magazines in the country, and a credit to Chicago.” 

The Epworth Herald. 

“BRUSH AND PENCIL has been, since its incep- 
tion, an exemplitication of that which is good, not 
only in tne art graphic but in the art typographic.” 
—Des Moines (lowa) Ledger. 

“A valuable magazine for erested in 
the progress and development of art and, while of 
interest to the artist, is not too far in advance of 
the student.’’— St. John’s (.V. F.) Globe. 

‘The best-known artists lend their producti 
to this periodical and find perfect parallels in 
excellent accompanying 

I to new 


those int 


the needs of 


articles. Its appearance 
is an inspiration ideas‘and better work.”- 


Fal 


ra) 4 les, 


Sample Copies, 25 cents 


THE BRUSH 


285 Fourth Avenue, New York 


& PENCIL 


PUBLISHING COMPANY 


4709 Evans Avenue, Cuicaco 


When writing to advertisers, please mention Brush and Pencil. 





BRUSH AND PENCIL 


| ROUTE 


AND 


SOUTHERN RY.» 


Chicago & Florida Special 


In Service January 8th, 1906. 
Solid Pullman Train from Cincinnati. 
Through Pullman Service from 
Chicago, Cleveland, Detroit, Toledo, 
Columbus, Indianapolis, Louisville 


TO 


Jacksonville ana St. Augustine 
Florida Limited 


Through Pullman Service from Chicago 


Solid Train Cincinnati to JacKsonville 
and St. Augustine. 

Pullman Sleeping Car. Day Coaches and 
Observation Car. 


R-GNS" DOUBLE DAILY SERVICE TO NEW ORLEANS 


i 

¥ % m “of _ 
é i Through Pullman Service between Cincin- 

2 SS a) nati and Atlanta, Asheville, Savannah, , 

mh) .* 4 Charleston, Birmingham and Shreveporc 

" r Dining Cars on all Through Trains LI 

Write for rates, booklet, maps, etc ° ; 
W. A. Garrett, W. C. Rinearson, 


Gen’l Mgr. Gen’l Pas'r Agt. 
Cincinnati, O. 


Re. 
= 


When writing to advertisers, please mention Brush and Pencil. 









Charles Dana Gibson says: 
“The fact that I have used the 


Strathmore Board 


for over Ten Years is proof 
enough that I think well of it” 







Mr. Gibson certainly would never have used 
anything but the best 







Do you use the 
STRATHMORE BOARD? 
If not, send for a sample book of 


the complete line and see why 
STRATHMORE is the BEST 








Mittineague Paper Company 


H. A. MOSES, Pres. and Treas., Mittineague, Mass., U. S. A. 








We also make a complete line of 


MOUNTING BOARDS AND PAPERS 











If you are interested in such stock 
we will send samples on request 







When writing to advertisers, please mention Brueh and Pencil. 
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M. KNOEDLER & Co. 


¢ SUCCESSORS to GOUPIL & CO. 5 


Representative Oil-Paintings 
by Modern and Old Masters 
Select Water-Color Drawings 
Choice Engravings and Etchings 


PAINTINGS CLEANED AND RESTORED 
REGILDING AND ARTISTIC FRAMING 


NEW YORK: 355 Fifth Ave. 
LONDON: 15 Old Bond St. PARIS: 23 Place Vendome 


SS JS a 


~ 
¥ 

je *- 

.: 

qe 
e« 

4 

- 


WE FURNISH AN EXPERT WORKMAN TO CLEAN AND REPAIR FINE 
STATUARY WITHOUT REMOVING FROM PREMISES 


MARBLE, ONYX, AND MOSAIC WORK OF ALL KINDS 


ESTIMATES ON APPLICATION TELEPHONE SOUTI-697 


2519 State Street SHERMAN Ep FLAVIN CHICAGO 


When writing to advertizers, pleases mention Brush ané Peneil. 


R. R. DONNELLEY & SONS CO,, PRINTERS 








